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Abstract
Madura has a lot of Folktales as the reflection of its values in its social life. As the cultural identity, most of
Madura folktales are the mirror of social values and characteristics of Madura society. Thus, the Madura folktales
contain the moral and religious values as the most important element for Madura society. The aim of this paper is
to identify and to investigate five Madura folktales, these are: The Origin of Madura, Bangsadcara and
Ragapadme, The Origin of Tajungan, Aer Mata Ebu, and Aryo Menak. These five folktales are chosen because
they are the most popular Madura folktales among others. While, the aspects of moral and religious values are the
most dominant elements that can be found in these five Madura folktales. Such two aspects are the local genious
that can be bequeathed from one generation to the next generation. The aspect of moral will have the close
relation with the appreciation and respecting to the parents and teacher on the other hand, the aspect of religious
values are related with sufism and another Islamic values. Both of two aspects are used as the fundamental of
social construction in Madura. Therefore the religious and moral aspects sourced in Madura Folktales must be

explored to look for the identity as Madurese.
Keywords: Madura folktales, moral values, religious values

Abstrak

Madura memiliki banyak cerita rakyat yang merupakan cerminan nilai — nilai kehidupan sosialnya. Sebagai
identitas budaya, kebanyakan cerita rakyat Madura merupakan cerminan nilai — nilai sosial dan sebagai
karakteristik masyarakat Madura. Dengan demikian, cerita — cerita rakyat Madura berisi nilai — nilai moral dan
religius sebagai pilar utama dalam masyarakat Madura. Tujuan dari makalah ini adalah mengidentifikasi dan
meneliti secara mendalam lima cerita rakyat Madura, yaitu: Asal mula Pulau Madura, Bangsadcara dan
Ragapadme, Asal mula desa Tajungan, Aer Mata Ebu, dan Aryo Menak. Kelima cerita rakyat ini dipilih karena
cerita — cerita tersebut sangat populer diantara yang lain. Sedangkan dalam cerita — cerita tersebut, aspek moral
dan religius merupakan unsur yang sangat dominan dalam lima cerita rakyat tersebut. Dua aspek tersebut
merupakan kearifan lokal yang bisa diwariskan dari satu generasi ke generasi berikutnya. Aspek moral disatu sisi
memiliki hubungan yang erat dengan penghormatan dan penghargaan kepada orang tua dan guru, sedangkan
aspek religius berkaitan dengan nilai — nilai sufi dan ajaran Islam lainnya. Kedua aspek tersebut digunakan
sebagai dasar dalam konstruksi masyarakat Madura. Oleh Karena itu nilai — nilai agama dan juga moral yang
bersumber dari cerita — cerita rakyat harus digali dan dipertahankan untuk terus mencari identitas sebagai orang
Madura.

Kata kunci: cerita rakyat Madura, nilai — nilai moral, nilai-nilai keagamaan

1. INTRODUCTION construction of the social life from the native society
1.1 Background of Study where these folktales are invented and developed.
...Madura, I am your blood (Zawawi Imron)... Folktales are used as the vehicle of didacticism, they
Being folktales are originated from the local can deliver and convey the values of one society, like
genious, consequently they will reflect the social, historical, religious and moral values. They are
characteristics of one traditional culture and the the effective instruments to keep and maintain the
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tradition from one generation to the next generation.
Because mostly folktales are the oral tradition, so that
the parents can tell about these stories to their children
before sleeping or in other leisure time. Thus, the
future generation can be understood the root of
tradition as the product of the local genious due to its
unique that make it differ from other society.
Folktales as the great heritage of one culture should
be conveyed to defend the characteristics of the
society.

Oral literature such as folktale usually have the
simple themes. In line with this notion, the important
things in the study of folktale is the use of folktales as
media to convey the cultural heritage and moral
message to the next generation of one society. Thus,
the folktales mostly tell about moral teachings which
are sourced from their own local genious or local
wisdom and according to their cultural values as the
reflection of their way of life. Based on Lyncn —
Brown and Tomlison (1999) there are three general
themes in folktales, merely: good versus evil, the
power of perseverance, and the exploration for the
ways of the world. Such themes are the global themes
and all of them are focusing on the moral education
and teaching. From the themes above, it can be seen
that the folktales prior to teach the kindness to the
next generation of their society rather than prior to the
elements of literature, such as  conflict,
chracterization, and plot.

Discussing about the various stories according to
the traditional and cultural realm in Indonesia, there
are two kinds of the most popular folktales, myth and
legend. Both of them are almost similar on account of
their content of story about the gods and goddess or
the human who has the great power like gods and
goddess. Lynch Brown and Tomlison (1999) define
Myth as stories that recount and explain the origin of
the world and the phenomena of the nature (p.99).
Then, characters in the myth are gods and goddess
and the setting of the story is the imaginary world,
because it is originated from the ancient religious
rituals. Each societies with their own culture has their
own myth with their own characteristics and belief.
While in the legend, the characters are the ordinary
people who has the gods or goddess characteristics,

they have the miracle and power like the gods and

goddess. Legend is based on either real or supposedly
real individual and their marveleous deeds (p.99). It is
the combination between Realism and fantasy.
Medusa, Narcissus, and Apollo are the story about
the myth, meanwhile Asterix and Obelix, Hercules,
King Arthur, and Sangkuriang are the legend. Usually
the myth, like as mentioned above are originated from
Greek, Roman, Norse and India values, while the
legend usually is originated from the local genious
from each own society where such stories are
Thus, the reflects  the
characteristics of the culture from a certain society.In

developed. legend
line with function of myth, Barthes states that myth
has in fact a double function: it points out and it
notifies, it makes us understand something and it
imposes it on us (p.117). Such statement indicates that
the myth actually uses as the media to teach the moral
and religious values to the people from one generation
to the next generation.

Madura is the island with thousands of folktales as
its historical and cultural heritage. The folktales
including myth and legend are created the
characteristics of Madura people. They are parts of
long history which cannot be separated from the
society, because folktales are the local genious, a kind
of way of thought. Barthes (1973) argues that the very
principle of myth, in this sense, is that ‘it transforms
history into nature’ (p. 129). Madura with its all
uniqueness transforms its values through the its local
genious, like folktales from one generation to the next
generation. Surely, inside of the folktales it can be
found the moral and religious elements as its standard
of philosophy for its people.

Morality, although it can be sourced from a lot of
values, but it has the universal standard. From other
part of the world to Madura, it has the same standard,
because every beliefs and religion has been given its
guideline. When the people look at the accident in the
street as an example, they will rush in a hurry to help
the victims. Such a kind of moral standard and it is
not only happened in one part of country, but it will
be happened in others. Moral (Dow) itself is defined
as the fundamental human behavior that ensures the
sustainability, enjoyment and fulfillment of the
meaning of life (p.627). Historically, Madura is much

influenced by Hinduism and Islam. Both of religions
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affect the development of social and culture in
Madura. Consequently, the folktales in Madura are
mostly as the reflection of the moral and religious
teaching based on both of religions.

Bangsacara and Ragapadmi, Aryo Menak, The
Origin of Madura,and Joko Tole are several Madura
folktales which are much influenced by Majapahit
kingdom. It means that Hindu give much influence to
these folktales. While, Aer Mata Ebu is the folktale
based on muslim tradition. Such folktales above both
of sourced from Hindu or Islam tradition are the
reflection of the values in Madura and universally are
teaching the kindness. These folktales are very
popular in Madura and retold from generation to next
generation. The stories are the effective way to teach
the moral and give awareness of the religiousness to
the children.

1.2 Research Problem

The problem of lost the identity as one nation and
the confusing to determine how to form the new
identity without left the local genious values will be
becoming the essential problem today. Thus the
exploration of local genious, like through the folktales
is needed. Through such phenomena, this paper is
aimed to search an appropriate formulation that is
related with
1. How religious and moral values reflected in five

Madura folktales?
2. How is the religious and moral values in Madura

folktales internalized Madurese today?

1.3 Objective

Generally, the aim of this research is to find out
and get an understanding on how Madura Folktales
plays significant roles to identify the religious and

moral values from multicultural perspectives.

1.4 Significance

This research will contribute to document the
Madura Folktales as the heritage of Madura culture as
well as to maintain the local genious in Madura. This
research is also useful for Madurese to get their
identity through the analysis of religious and moral
values in these folktales. In education, this research
will give an awareness to the learners that Madura has
special folktales as a part of their culture which make
them different from other tribes.

1.5 Methodology

Descriptive — qualitative is used in this research.
Qualitative method is appropriate approach because
this method can investigate the research questions. It
is carried out by the description and interpretation
toward the hidden message of folktales and the
poems. While the source of data are five Madura
folktales. These folktales are chosen because they
have close relationship with multicultural perspectives
and unique due to its different background of culture

in Madura.

2. DISCUSSION

The discussion will focus to explore the elements
of moral and religious values in five Madura folktales.
The word “religious” here does not refer to one
religion only, but it refers to religious values in
general, or universal values of the religion. While, in
relation with moral, mostly the folktales in Indonesia
are used for to convey the moral message from the
parents to their children, from the teachers to their
students. Such moral values are according to the local

wisdom as their basic principles.

2.1 “Heroines” as The Moral Reflection

Grenby (2008) argues that some critics have
argued that moral tales often present a feminist
programme (p.68). It indicates that a lot of folktales
telling the theme about woman struggle or at least,
woman characters are used as the central figure in the
story. The women usually are depicted as an “angel”
who has a kind heart, good attitude and behavior, and
self — sacrifice for other people interest. As the
heroine, the woman will oppose “the evil” and
overcome the problem as the central of the story.
Sometimes, they will be described as the tough
women who can face the difficulties in their life.

In Madura folktales, there are several of women
characters using as the main and central figure in the
story, because of their role, such as Aer Mata Ebu,
The Origin of Madura, and AryoMenak. These three
folktales try to give the general understanding related

with the woman characteristics in Madura.

2.1.1 Aer Mata Ebu
The main character in this story is Syarifah
Ambami or well — known as RatoEbu. She is

Cakraningrat’s lady of consort. Cakraningrat is the
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king in Bangkalan and in the past time, Bangkalan is a
part of Mataramin Sultan Agung sultanate.
Cakraningrat is the great king and has a divine power,
thus Sultan Agung likes him very much and asks for
him to come to Mataram. In Mataram, Sultan Agung
is married off Cakraningrat with his daughter. In
Bangkalan, SyarifahAmbami, as the lady of consort
lives alone without her husband who live in Mataram.
She is very sad when she knows that her lovely
husband marry with Mataram princess. But, she tries
to face her life, not only as the wife but also as the
lady consort.

Being Cakraningrat is rarely come to Bangkalan
kingdom, RatoEbu (SyarifahAmbami) must take care
of her people and kingdom. She has the duties to keep
her kingdom and the wealth of her people, and as the
wife she must keep her honor, and her children. She
must guide her children alone without her husband. It
is really hard for her. Moreover, her husband wants
their sons becoming the king in Bangkalan. To satisfy
her husband, she prays to God begging to make her
seven descents becoming the king in Bangkalan. One
day her husband, Cakraningrat goes home to
Bangkalan. He asks about his wife’s praying.
Unfortunately, he is angry and very disappointed with
Syarifah’s praying, because he wants all of his
descents becoming the king not seven descents, then
he leaves his wife and backs to Mataram.

Syarifah is very sad, but she does not want her
people know that she is sad. Then, she gives her
authority to her son, and she goes to Arosbaya hill. In
there, she prays every day and night for her people
wealth, the prosperity of her kingdom, successful of
her sons, and the triumph of her husband. She prays
till she tears every day, she sacrifices her life for the
glorious of others until she is passed away. Therefore,
her attitude and behavior as the wife, the lady consort,
and mother is the reflection of morality that is sourced
from local wisdom and the traditional values. Her
patience faces her husband reflects her high level of
morality. She thinks the greater and bigger interest
and does not think her personal interest. If she asks to
divorce to her husband, what’s happened with her
sons? her kingdom? her people? Thus, she keeps her
relationship with her husband, because she wants the

triumphant for her kingdom and the wealth of her
people.

Her morality is also the guidance of Madurese
women, or at least it can use as the reference how to
response while there is a problem in their life.Syarifah
in her loneliness attempts to defend her family honor,
she is really the kind mother, the tough wife, and the
wise lady consort. When she involves the family
conflict with her husband, she is not revenge her
husband attitude, but she avoids the conflict and
alienates herself to Arosbaya hill. Her alienation in
Arosbaya hill is the proof that she respects her
husband. In her belief, the wife must respect her
husband, and she wants her husband aware about it.
She spends her life in Arosbaya hill becomes sufism,
devoting her life to pray and serving for God. She
loves her husband, family, and people very much, so
that she sacrifices her life for all of people around her.
To commemorate her services, after she is passed
away, she is buried in the top of the Arosbaya hill.
The position of her tomb in the top of the hill
indicates and symbolizes her achievement in her
morality and religiousness. She has got the highest

level in line with moral and religious standardization.

2.1.2 The Origin of Madura

This folktale has the different perspective with Aer
Mata Ebu, although it uses mother as the central
figure of the story. But, it also has several similarities
with the previous story above. In this story, the figure
“mother” is depicted as the woman without husband,
she never marries with anyone, but because of the
gods’ miracle, she can be pregnant. She is princess
Bendoro Gung, because of her pregnancy, her father,
the king of Medang Kingdom, Sang Hyang Tunggal,is
very ashamed. Then, he expels her daughter from the
kingdom. Not only chasing away her from the
kingdom but also her father sending vice regent
(patih), Pranggulang kills her while she is in the
jungle. But, there is a great wonder due to no weapon
can touch her. Pranggulang or KyaiPoleng (vice
regent’s other name) tries to kill for many times, but
he cannot kill her. The next, he is aware that the
princess really protected by the gods. Then, he
decides to bring her in mount Geger and stay in there
till she sends her baby.She gives name her baby,
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Raden Sagoro. Briefly, Sagoro becomes the great
warrior, with his high skill in the battle.

When Raden Sagoro grows as the teenager,
Medang’s soldiers come to Raden Sagoro’s place, and
asks for help because Meedang kingdom is attacked
by another kingdom and got lost. Raden Sagoro asks
the permittion to his mother to go, Bendoro Gung who
know Medang Kingdom is under controlled her father
is allowed her son to go and help Medang’s kingdom.
In the Battle, Raden Sagoro can beat all of his
enemies and get the triumpht. Thus, the king awards
him as Minister, but he refuses and tells that he wants
back to her mother place and live with her. Finally,
The king asks him who is her mother, and the secret is
disclosed. The King, Sang Hyang Tunggal cries and
begs to apology to sagoro and her mother. Sagoro
forgives him, but he doses not want to live in the
kingdom. He backs to the wide and dry land where he
lives with his mother, Bendoro Gung and his
uncle,Kyai Poleng. The wide and dry land, called oro
— oro, in the future it becomes Medhuro, or Madura
island.

This story is performed, Bendoro Gung as the
single parent with her firmness try to keep her only
son, Raden Sagoro, after she is expelled from her
father kingdom, Medang. She is the great mother due
to her patience and toughness she makes her son,
Raden Sagoro growing to be the great warrior. As the
woman and mother she must faces a lot of difficulties
such as the place where they live, it is only dry land
and lack of water, many wild animals, and they are
isolated because there is no other people except them.
She is the kind woman and daughter while she allows
her son, Raden Sagoro leaves home to help her father,
King of Medang. Although she can forbide her son to
go. She reminds her father’s attitude who will kill her
because of her pregnancy, but she does not want to
revenge her father’s behavior. On the other hand, she
even replies her father bad attitude in the past with her
kindness. Bendoro Gung as the central figure in this
story is also the pride woman. She forgives her father,
Sang Hyang Tunggal. She still appreciates her father
however he tries to kill her in the past time. she
refuses to back to the palace. She wants to live in “dry
land” with her son and she wants develop this land

becoming the wealth land in the future.

2.1.3 Aryo Menak

In Aryo Menak, the woman character is an angel.
She comes to the world together with her six friends.
While they take a bath in the beautiful lake, one of the
young boy, called Aryo Menak comes and takes one
of angel’s shawl. This shawl is very important due to
without it, the angels cannot back to the paradise.
After taking a bath all of angels fly to back the
paradise, except one angel who lose her shawl. She
cries and Aryo Menak comes. He invites an angel
coming and staying with him in his house. The next,
Aryo Menak marries her and the new family live
happily. They also have a son. But, Aryo Menak has
curiousity to his wife, because his rice in the barn is
never reduced. He forgets that her wife is an angel
who can make a miracle. Actually, his wife can cook
with a single rice only, but no one can see it,
including her husband, Aryo Menak.

But, one day Aryo Menak breaks his oath, he
peeps at what his wife do in the kitchen. At that
moment, his wife misses her magic power. She is very
disappointed with her husband. But, she tries to
continue her life with Aryo Menak. Then, in Aryo
Menak area, there suffers the draught. They can not
harvest the rice due to such condition. Thus, the stock
of rice in the barn is going low and lower till someday
the base of the barn is appeared. When the base of
barn is appeared, Menak’s wife, the angel surprisingly
sees her shawl. She is aware that her husband has hide
her shawl for long time, then she takes her shawl and
flies back to the paradise. Aryo Menak regrets his
attitude and he lives alone with his son. But,
sometimes his wife, an angel comes and visits them.
The angel always gives the welfare to AryoMenak
and his people around him, in his village. With her
magical power, she makes the rice harvest overflow.

The angel is the real heroine on account of her
attitude. Although she is an angel, but she can live
like an ordinary people. She never shows her magic
power to others including her husband. When she
knows that her husband has cheated her by hiding her
shawl, she forgives him. She is the angel with her
golden heart, she never forgets her life with her happy
family. She always visits and keeps her family, she
also gives welfare to her husband and his society.

Only because of her destiny as an angel, she leaves
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the world and backs to paradise. She never hurts to
her husband and she never wants to revenge to him.
For her the goodness will be more useful and make

the world peaceful rather than enmity and revenge.

2.2 The Toughness of The Hero Leading to
Victory

(Le Guin in Hourihan, 1993, 2005: 8) Heroes are
traditionally male and the hero myth inscribes male
dominance and the primacy of male enterprises. Such
statement shows how the man usually takes a role as
the main character in the story and the man character
is dominating the center of the figure in the folktales.
The phenomena when the man become the hero is
created by the culture and society. Because the man
culturally is the central figure in the patriarchal
society. It is also happened in Madura folktales too.
When there are several main characters as the focus of
the story or main character, for instance, Joko Tole
and Bangsadcara. Both of stories above use the man
as the figure, the man who are depicted as the strong,
powerful, kind, and tough figure.

2.2.1 Joko Tole

He is one of the knights from Majapahit Kingdom.
He is awarded by the king because of his service to
erect the gate of Majapahit. He is also the most loyal
knight in Majapahit. Then, to proof his loyalty, the
king of Majapahit asks to Joko Tole to marry with his
daughter. Unfortunately, though his daughter is
beautiful but she is blind. Because he is the loyal
soldier, Joko Tole accepts such marriage. She loves
his wife very much. After his marriage, he wants to
bring his wife to Madura, he will introduce her to his
mother, Potre Koneng. In the middle of their journey,
they stop for a while because they are tired and
thirsty. The next, they find the lake and the ,princess,
Joko Tole’s wife wash her face using that water.
Suddenly, the miracle is happened, the princess can
see, she is not blind anymore.

According to the story above, it can be seen that
Joko Tole as the man he has the great loyalty,
patience, and toughness. He believes the kindness will
be the winner. He has proved, while the king tries to
prove his loyalty. He accepts the marriage, he also
takes care his blind wife well and patiently. With his
patience and toughness he tries to cure his wife.

Finally, he gets the miracle, when in the middle of his
trip, he finds the fresh water in the lake, and he asks
his wife to wash her face. The miracle is given by the
gods because he has graduated from the test. He is
proud and never underestimated to his wife, although
his wife is blind. He is tough man and husband, while
he accepts the marriage and never thought his wife

weakness.

2.2.2 Bangsadcara and Ragapadme

Ragapadme is the lady consort of the King in
Sampang kingdom. She is well known trusts him very
much. Thus it raises the curiosity for the other
soldiers. One day, there is the disaster in Sampang
Kingdom, mumps disaster. Because of such disaster,
Ragapadme, the lady consort is contagious of the
mumps. She misses her beauty, then, the king rejects
her and chases away her from the palace. Bangsadcara
is ordered to take care Ragapadme. Therefore, he
brings Ragapadme to his mother’s house. He and his
mother gently take care Ragapadme till Ragapadme
heals from her sickness, She gains her beauty
anymore. Unfortunately, she refuses to back to the
palace, because she has fallen in love to Bangsadcara.

When the king hears the news that Ragapadme has
fallen in love to Bangsadcara, The king is very angry
and he plans to kill both of them. They leaves the
kingdom and invite Bangsadcara to hunt together in
the jungle. They goes to the jungle, and in the middle
of the jungle, kill Bangsadcara and force. Ragapadme
to follow them returning to the palace, Ragapadme
refuses and runs to Bangsadcara death body, she takes
the dagger and gets suicide. Both of are killed, and
they bury in that place. Until now the society still
keep the tomb. It is the proof of their true love.
Bangsadcara as the hero has the lion heart and the
toughness, he patiently takes care Ragapadme the lady
consort till she heals from her illness. It reflects his
good morality, his kindness, and his level of

religiousity.

3. CONCLUSION

From the study five Madura folktales above, it can
be seen that Madura folktales are full of moral and
religious values. The reflection of the moral and
religious values can explore through the heroes and

heroines views. Such moral and religious values can
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transfer from one generation to other generation as the society will not miss their identity.

richness of the local genious, therefore Madura
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